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We Still Live Here - As Nutayunedn

PRESS RELEASE

We Still Live Here, a new documentary by award-winnint filmmaker Anne

Makepeace, tells the unprecedented story of the return of the Wampanoag language, a language
that was silenced for more than a century. At the heart of the film is an engaging, passionate,
often funny, always entertaining ‘character,” Jessie Little Doe Baird. Indomitable, droll,
resolute, earthy, brilliant, and humble, she is a marvel to watch as she finds her way from the
tiny Indian enclave of Mashpee, Massachusetts, to becoming a celebrated linguist honored with
a MacArthur ‘genius’ award in 2010 for her unprecedented work in bringing her own
Wampanoag language back home.

The Wampanoag Indians live mainly on Cape Cod and Martha’s Vineyard. Their
ancestors ensured the survival of the first English settlers in America, and lived to regret it.
Celebrated every Thanksgiving as “the Indians” who saved the Pilgrims from starvation, and
then largely forgotten, the Wampanoag are now saying loud and clear, in their Native tongue,
“As nutayunedn,” — “We still live here.”

Like many Native American stories, We Still Live Here begins with a vision. In 1994,

Jessie Little Doe, a young Wampanoag mother and social worker, began having recurring dreams:
familiar-looking people from another time addressing her in an incomprehensible language. Jessie
was perplexed and a little annoyed— why couldn’t they speak English? Later, she came to believe
that they were speaking Wampanoag, a language no one had used for more than a century. These
events sent her on an odyssey that would uncover hundreds old documents written in Wampanoag,
lead her to a Masters in Linguistics at MIT with Noam Chomsky, despite the fact that she had never
been to college, and result in her accomplishing something that had never been done before —
bringing a language that had had no speakers for a century alive again in an American Indian
community. Her now six-year-old daughter, Mae Alice, is the first Native speaker in a century.

We Still Live Here interweaves the present-day story of Jessie and other Wampanoags

reclaiming their language with historical events that silenced the language and obliterated much of
their culture — epidemics, missionary pressures, land loss, and the indenture of Native children. Ruth
Lingford’s powerful animation illuminates and deepens the emotional impact of these devastating
events, even as the contemporary story brings a new and surprising conclusion go the story and a

hopeful vision of the future.



A Brief History of the Film

By Anne Makepeace

I met Jessie Little Doe Baird in 2006 while producing the first of a five-part series for

WGBH on Native Americans, called We Shall Remain. Part 1 focused on relations between the

Wampanoag and English settlers, beginning with the arrival of the Pilgrims in 1620 through a
devastating war that broke out fifty years later.

On first meeting Jessie, I was amazed by her story and by the unprecedented work she
was doing with her people’s forgotten language. When my project with WGBH came to an end
(a long story in itself), I realized that the film I really wanted to make was the story of Jessie
bringing back the language, and at the same time to reveal something of the dark history that had
forced the language underground, and I wanted to tell this story as much as possible from the
perspective of Jessie and other Wampanoags.

I began filming at the Aquinnah Pow Wow on Martha’s Vineyard in September 2007,
before I had raised any funds for the production. Fortunately the Sundance Documentary Fund
awarded the project a development grant that Fall, and, and the Massachusetts Foundation for the
Humanities also awarded a development grant in the spring of 2008.

Over the next three years, I filmed with Jessie and other Wampanoag in their homes and
their language classes, their Total Immersion language camp, and in many other situations. I
also worked with Noam Chomsky, who had mentored Jessie at MIT, and with Norvin Richards,
another MIT linguist who continues to work with Jessie to create teaching tools and a
Wampanoag dictionary that now has 12,000 entries. I also filmed 17" and 18" century
Wampanoag documents, including the Wampanoag Bible published at Harvard in 1662, the first
Bible published in the Western Hemisphere. Unbeknownst to the missionary who created this
Bible for the purpose of converting the Wampanoag to Christianity, his work would become the
Rosetta Stone for bringing the Wampanoag language and culture back home.

In the fall of 2008, I was very fortunate to receive fellowships from both the Guggenheim
Foundation and the Radcliffe Institute for Advanced Study in support of the film. These
fellowships and a production grant from the Sundance Documentary Fund enabled me to
complete 90% of production by the end of 2009. Funding from the National Science Foundation
and from ITVS, the independent arm of the Corporation for Public Broadcasting, released post-
production funds in July 2010, enabling me to hire an editor and finish the film just before

Thanksgiving 2010.



Interview for the Santa Barbara Independent
with Anne Makepeace, Director

We Still Live Here — As Nutayvunedn

0: How did vou find out about this revival?

I grew up in New England and, like most Americans, I had never heard of Wampanoag, did not
know that they were “the Indians” who helped the Pilgrims to survive, and was completely
unaware that any of these Indians still lived on their homelands in Massachusetts. Then, in 2006,
I was hired by the American Experience series at WGBH to produce the first of a five part series
about Native Americans called We Shall Remain. My part was about the Wampanoag and the
first English settlers in New England — the Pilgrims (and later Puritans) in 17th Century
Massachusetts. It was while working on this project that I got to know Jessie Little Doe Baird,
her family, and other members of the Wampanoag Nation. Learning about their history was a
complete revelation to me, and I was amazed by Jessie’s story and the work the community was
doing to bring back their language. When things fell apart with WGBH, I decided that the film I
really wanted to make was the unprecedented story of the resurrection of the Wampanoag
language.

0: What drew vou personally to the material?

I have always been interested in Native Americans, and some of my films, notably Ishi the Last
Yahi and Coming to Light, are on Native American subject. Jessie’s story of resurrection,
especially after learning about their devastating and largely unknown history, drew me so
powertfully, partly I think because of my own background - I am descended from those Puritan
settlers who co-opted Wampanaog lands or worse - and partly because of the intensely
passionate dedication and commitment that Jessie and others have for bringing their language
home. I think I was also drawn by the almost Jungian shape of this story, with a hero(ine)
inspired by a dream that sets her on a path of adventure and self-discovery, and it also follows
the structure of all folklore in a Jungian archetypal narrative — a journey in search of truth, a
descent into hell (MIT wasn’t exactly hell but academia was extremely difficult), the meeting of
guides (Noam Chomsky and Jessie’s adviser Ken Hale) who help her overcome obstacles and
find the sought-after key to knowledge, and the returning home with a deeper understanding and
a desire to reveal to others new knowledge that will transform their world.

0: Why is bringing back dead languages an important trend in North America and, perhaps,
elsewhere?

Languages around the world are disappearing at an alarming rate. Here in the United States, half
of the Native American languages still spoken could be lost within a decade. As Noam Chomsky
says in We Still Live Here, “A language is not just words. It’s a culture, a tradition, a unification
of a community, a whole history that creates what a community is. It’s all embodied in a
language.” Fortunately, language revitalization programs are springing up in Native communities
across the country in a dedicated effort to stave off the disappearance of their languages. Research
has shown that language revitalization is a key empowerment tool for Native American
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communities. Across the country, where Native American children know their language, they are
more likely to use their education and talents to enrich their communities. This translates into
better-off Native American communities that are determining their own futures. As one
indigenous language teacher put it, “Our language is the number-one source of our soul, our
pride, our being, our strength, and our identity.”

0: Can a lost language ever truly come back? Or is the process just as important?

I think in the case of the Wampanoag language, the language truly is coming back. The great
irony in their story, of course, is that the key to bringing it back, their Rosetta Stone, is a Bible
that was translated into Wampanoag and published at Harvard in 1663 in order to convert New
England Indians to Christianity and force them to give up their traditional ways, including their
language. Without this translation, I don’t think they could have succeeded in bringing back the
language, despite the existence of hundreds of documents — letters, deeds, petitions, wills etc —
written phonetically in Wampanoag in the 17th and 18th centuries. The Bible has provided the
side-by-side translation from which Jessie and linguist Norvin Richards have created a dictionary
that now has more than 11,000 words.

For tribes that don’t’ have either Native speakers or this kind of resource, the task is daunting if
not impossible.

Of course pronunciation is an issue when there are no speakers. The good news for the
Wampanoag is that there are still speakers of related Algonquian dialects, notably Delaware,
providing a basis for pronunciation. As Noam Chomsky, Jessie, and others have said, their
pronunciation is as close or closer to 17th century Wampanoag as ours is to 17th century
English.

0: What do you know of the Chumash people's effort to do the same thing? Is there any
connection between the two?

I know that the Chumash are working to bring back their language, and that they have launched a
language immersion apprenticeship program that has been very effective. Fortunately, their
language was very well documented by linguist/ ethnographer John P. Harrington in the early
1900s when there were still fluent speakers. More recently, a linguist named Dr. Richard
Applegate worked with the Chumash on the Harrington materials to create a dictionary and
grammar, and began teaching the language in 2003, inspiring Nakia Zavalia, the Cultural
Director for the Santa Ynez Band of Chumash, to launch an immersion-based language
apprentice program that now has many students. I will learn more when I visit their language
program on January 27th , and I hope that many from the tribe will come to the first screening of
We Still Live Here at the Santa Barbara Art Museum on January 29th, and perhaps add their
voices to the discussion.

Q: The story is full of irony in that the help of a white man was critical to the success and that
the old bibles are repositories of so much information. How are those facts accepted by the
people? Did you have any further insight into those ironies?

As Jessie says in the film, she and others in her community believe that “... those that were
involved in the breaking of the circle of language have a part in closing that circle again.” By
this she means that present generations have the possibility and the responsibility to heal what



has happened in the past. So it isn’t ironic to her that descendants of those who took away the
language are helping to bring it back, or that the Bible created to destroy Wampanoag culture has
become a repository of it.

One thing that has always interested me about many Native American cultures is the perception
of time as circular rather than linear, and the deeply held belief that one’s ancestors are always
present. Most Native Americans I have been around refer to their forebears as relatives rather
than ancestors; for them, they are still with us.

Q: It's also interesting how racially different the Wampanoag people look. Some look black,
others Hispanic, others Arab, others white. Did that strike vou too?

Yes, of course. After 400 years of contact, there has been a lot of intermarriage, but the amazing
thing is that the two Wampanoag communities that I worked with are still on their ancestral
homelands, in Mashpee on Cape Cod and Aquinnah on Martha’s Vineyard. All of the
Wampanoag I met can trace their genealogy back to their 17th century ancestors.

An interesting historical fact is that in the 18th and 19th centuries, the Wampanoag’s male
population was depleted; in order to make a living after their lands had been co-opted, they
became whalers or soldiers in colonial wars, often never to return. Conversely, the African
American population in New England was mostly male. The Mashpee Wampanoag put out a
proclamation after the Dred Scott Decision offering refugee to escaping slaves and freedmen,
and there were many marriages between black men and Native women during that time.

Here are a few quotes from Wampanoags in my short piece about the racial issue:

Jessie Little Doe Baird: We’re not racehorses, and we’re not dogs with pedigrees, we’re human
beings with communities, and we define who we are, we define who we are

Eva Blake: We may not live the way that we lived 300 years ago but we do live, you know, and
we may have intermarried and we may have mixed and that doesn’t negate anything that has
been passed on to us as Wampanoag people.

Tobias Vanderhoop: There are people who even ask me well are you Indian? You don’t look like
the Indians I know. Well ok, fine, I don’t look like your stereotypical Indian who’s riding on a
horse with a bonnet in the plains, and I’'m not from that anyway but I was raised with the culture
and values that come from here. Yes, I have many different cultures that are in my blood, but I
wasn’t raised understanding or knowing about them. I was raised understanding and knowing
that I come from Gay Head (aka Aquinnah on Martha’s Vineyard) and I'm a Gay Head Indian
and that who I am.

0: What do you hope viewers take away from your film?

I hope viewers will be as awed by this heroic story as I am, as devastated by the historical
revelations as I was when I learned them, and as moved by the resilience, generosity, fortitude,
and humor of Wampanoag people as I continue to be. I also hope that seeing the film will lead
to an understanding among non-Natives of why language preservation and revitalization are so
important; and that it will inspire Native Americans who are struggling to learn their languages
and keep them alive with renewed hope and determination.
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SYNOPSES OF VARYING LENGTHS

One Liner — 50 Words

Celebrated every Thanksgiving as “the Indians” who saved the Pilgrims, then largely forgotten,
the Wampanoag of Cape Cod and Martha's Vineyard, spurred on by their intrepid Wampanoag
linguist and MacArthur honoree Jessie Little Doe Baird, are saying loud and clear, in their

Native tongue, “As Nutayunedn,” — “We still live here.”

300 Words

We Still Live Here - As Nutayunedn tells the amazing story of the return of the
Wampanoag language, a language that was silenced for more than a century. The Wampanoag
Indians’ forebears ensured the survival of the first English settlers in America — the ‘Pilgrims,’
and lived to regret it. A century ago, after nearly 300 years of contact, their language virtually
disappeared. Now, spurred on by an indomitable Wampanoag woman named Jessie Littledoe
Baird, recent winner of a MacArthur genius award for her unprecedented linguistic work, the
Wampanoag are bringing their language and their culture back to life.

Like many Native American stories, this one begins with a vision. Years ago, Jessie Little
Doe, a young Wampanoag social worker, began having recurring dreams: familiar-looking people
from another time addressing her in an incomprehensible language. Jessie was perplexed and a little
annoyed— why couldn’t they speak English? Later, she came to believe that they were speaking
Wampanoag, a language no one had used for more than a century. These events sent her on an
odyssey that would uncover hundreds old documents written in Wampanoag, lead her to a Masters in
Linguistics at MIT with Noam Chomsky, and result in her accomplishing something that had never
been done before — bringing a language with no Native speakers alive again. Her six-year-old
daughter, Mae Alice, is the first Native speaker in a century.

The film interweaves contemporary verité scenes of language reclamation with commentary
and expressionistic animation that reveal dark moments in New England history— epidemics,
missionary pressures, land loss, and the indenture of Native children - that nearly obliterated
Wampanoag culture Ruth Lingford’s devastatingly powerful animation provides powerful visuals as
Wampanoags recount these horrific events.

The film ends on a hopeful note, with an image of Jessie’s youngest daughter, the first Native

speaker in a century.
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1000 Words

We Still Live Here - As Nutayunedn tells the amazing story of the return of the

Wampanoag language, a language that was silenced for more than a century. The Wampanoag
still live on their homelands in Southeastern Massachusetts. Their forebears ensured the survival
of the first English settlers in America, the ‘Pilgrims,” and lived to regret it. A century ago, their
language virtually disappeared. Spurred on by an indomitable Wampanoag woman named Jessie
Littledoe Baird, who just won a MacArthur genius award for her unprecedented work, the
Wampanoag are bringing their language and their culture back to life.

Like many Native American stories, this one begins with a vision. Years ago, Jessie
Littledoe, an intrepid Wampanoag social worker, describes having recurring dreams: familiar-
looking people from another time speaking urgently in a language she couldn’t understand. Jessie
was perplexed and a little annoyed— why couldn’t they speak English? Later, it dawned on her that
they were speaking Wampanoag, a language no one had used for more than a century. These events
sent her on a journey that would uncover hundreds of documents written in Wampanoag, led her to a
Masters in Linguistics at MIT with Noam Chomsky, and resulted in her accomplishing something
that had never been done before — bringing a language with no native speakers alive again in an
American Indian community.

Jessie never intended to revive a dead language; she just wanted to understand the people in
her dream. While driving home from the Martha’s Vineyard ferry one day, she passed a sign to
Sippewissett and realized that the words in her dream sounded like place names she had seen all her
life —Popponesset, Cotuit, Cataumet, Pocasset. Wampanoag words. When she told the Tribal
Chairman about her conundrum, he showed her documents in the tribal archives written in
Wampanoag. The sepia handwriting with its elegant curls and emphatic repetitions spoke volumes.
Jessie had never known that her ancestors were literate in their language. She soon discovered that
Wampanoag was the first American Indian language ever written down.

She shared her discoveries at community meetings, and soon there was a groundswell of
enthusiasm as people searched their trunks and safes and local archives. Hundreds of documents
surfaced. The Wampanoag wanted to bring the language back, but they had no way to do it. Jessie
had no idea that the key lay in, of all places, a King James Bible.

In 1655, a missionary named John Eliot brought two young Wampanoags from Martha’s

Vineyard to Harvard’s new Indian College to translate the Bible into their language, which he called
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Massachusett. Trading on Native people’s very real fears of losing their land, falling under attack, or
succumbing to rampant epidemics, Eliot convinced hundreds of Indians throughout Massachusetts to
move into ‘Praying Towns’ where they were expected to renounce their Native ways, wear English
clothes, castigate their children, go to church, and subscribe to the Puritan work ethic. He could not
have imagined that centuries later, his Indian Bible would become a key to Wampanaog cultural
revival.

As Jessie searched for clues, she remembered dusty pages of an ‘Indian Bible’ in the
Mashpee Museum. Digging deeper, she discovered that there were eleven copies of Eliot’s Bible
still in existence, all in archives accessible only to scholars. Then in 1995 a mysterious letter arrived
at tribal headquarters: an invitation to apply for a research fellowship at MIT. Despite the fact that
she had never been to college, Jessie applied. In her inimitable style, she describes her interview
with the admissions panel in Cambridge: “So there they are, sitting there staring at me, and they ask
me what ’m most afraid of. I told them, I’ve never been on a bus and I have no idea how to get
around Boston. One of them said, “This isn’t Boston.” And I thought oh, so it’s like that is it? OK. I
mean, for me anything north of Plymouth is just one big Boston.”

They gave her the fellowship. Shortly after she registered, she found a copy of Eliot’s Bible
in the linguistics library on the floor above her office at MIT. This was a watershed moment; having
access to such a document written in both English and Wampanoag enabled her to put sentences side
by side, and to decipher the meanings of words and how the language worked. As she immersed
herself in this daunting task, she discovered the 17" century Wampanoag translators’ surprising yet
familiar ways of thinking revealed in their interpretations of alien concepts like sin and redemption.

Halfway through her research fellowship, Noam Chomsky recognized the importance of
Jessie’s work and invited her to join the department. That was ten years ago. Jessie received her
Masters in Linguistics in 2000, and has been teaching Wampanoag to her communities ever since.
Last year she instituted total immersion classes at, of all places, Otis Airforce base. She and her
husband are raising their youngest daughter, Mae Alice, with Wampanaog as her first language.

In telling the story of Jessie and this unprecedented feat, the documentary will raise issues
of race and class, language and culture, Native history and human rights, while shedding new light
on the past and revealing the richness and complexity of the Native cultures in our midst. Jessie’s
story can serve as an inspiration for cultural revitalization, and a model of what a person with

limited means can accomplish in the larger world.
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In the film, Jessie’s journey and her work with her community unfolds in contemporary

verité scenes, while experimental animation exposes the dark history of New England and how the

language was lost. These scenes include epidemics that decimated Native communities, extreme

pressures by Puritan missionaries and their henchmen, land loss, and the indenture of Native

children. Ruth Lingford’s powerful animation provides devastatingly beautiful images as

Wampanoags recount these horrific events.

We Still Live Here ends on a hopeful note, with an image of Jessie’s little daughter racing

around a pow wow on Martha’s Vineyard. Mae is the first Native speaker of Wampanoag in a

century.
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‘Genius

By Laura Collins-Hughes
GLOBE STAFE

First she cried. Then she found out about
the money and nearly fainted.

Jessie Little Doe Baird was overcome at
the news that her 17 years of linguistic work
— resurrecting the language the Wampanoag
people spoke and wrote until at least the
mid-1800s — had landed her a MacArthur
Fellows “genius grant” of $500,000. The 23
recipients of this year’s John D, and Catherine
T. MacArthur Foundation grants, including
five others from New England, were an-
nounced this morning.

When the foundation notified Baird, 46, a
Mashpee linguist and the program director of

Jessie Little Doe Baird has
been awarded $500,000,

COMMON WORDS DERIVED FROM THE WAMPANOAG LANGUAGE
Pumpkin P6hpukun (pronounced ponh-pu-kun): Skunk

Grows forth round Moose
Moccasin Mahkus (mah-kus): Covers the whole foot
SOURCE: Wopandak Language Reclamation Project

grant’ a boost to linguist
as she revives a native language

the Wopandak Language Reclamation
Project, two weeks ago of the fellowship, the
honor brought her to tears. As far as she
knows, her 6-year-old daughter is the only
child since the 19th century raised from birth
to speak Wampanoag (or, in that language,
Wiopandak).

The 2010 MacArthur Fellows from New
England are an eclectic mix: typeface design-
er Matthew Carter, 72, of Cambridge; Har-
vard Law School historian Annette Gordon-
Reed, 51, of Cambridge; stone carver Nicho-
las Benson, 46, of Newport, R.I;
Massachusetts Institute of Technology quan-
tum astrophysicist Nergis Mavalvala, 42, of

MACARTHUR, Page A14

Sukdk (su-konk): Ejects body fluid
M8s (moos) : Moose
Powwow Pawaw (pa-waaw): Is healing/heals someone

The Boston Globe
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Linguist is awarded ‘genius gran

> MACARTHUR

Continued from Page A1
Cambridge; musician and music
educator Sebastian Ruth, 35, of
Providence; and Baird.

Baird, one of the principal au-
thors of a developing 10,000-
word Wampanoag-English
dictionary, does not view her
personal role in reviving the lan-
guage as critical. Instead, she
talks about the benefits of being
able to speak the language of her
ancestors. “The opportunity to
hear what my fifth great-grand-
father had to say, even though
he's gone, because he wrote it
down, really is a powerful moti-
vation,” she said.

She hopes to spend some of
the money to hire an artist to il-
lustrate some of the children’s
‘books she has written in Wampa-

'Dnoag.
“I think that the work
I would've happened with or with-
|out me,” Baird said over the
‘weekend, between sessions of
certifying volunteer instructors

to teach Wampanoag in commu-
nity classes at all levels around
the state. “We have-a prophecy
about a time when language
would go away from the people
and a time when language would
come back home to the people.”
As she sees it, she is merely
“along for this ride.”

The ride began in 1993, when
Baird had a series of dreams in
which people spoke to her in a
tongue she could not under-
stand. At the time, she was work-
ing in human services on Cape
Cod. But the dreams, which she
grew convinced were of her an-
cestors speaking Wampanoag,
pulled her toward a new interest
in language. That'’s when she
founded the Wapandak Lan-
guage Reclamation Project.

In 1996, determined to ac-
quire some training in order to
work on the dictionary, Baird left
her job at the Community Action
Committee of Hyannis to begin a
one-year research fellowship at
MIT. She did not have an under-
graduate degree, but she did

have a lifelong fascination with
patterns, which, she said, are

| what linguistics is all about.

She fell in love with the sci-
enece. Soon, however, she real-
ized that in order for the lan-
guage project — 2 collaborative
effort of the Assonet, Mashpee,
Aquinnah, and Herring Pond
Wampanoag communities — to
get funding, it wounld need some-
one with a credential in linguis-
tics, specifically in the Algonqui-
an family of langusges, to which
about 40 Native American lan-
guages belong.

“So then the question be-
comes, where do vou find an Al-

' gonquian linguist that’s going to

stay in your community for ma-
ny, many years?” said Baird, who
is the project’s program director.
“You have to make your own.”

She applied to MIT's graduate
program in linguistics, using her
fellowship research as part of her
application, and was admitted.
She studied there with the late
scholar Kenneth Hale, collabo-
rated with him on the dictionary,
and received her master's degree
in 2000.

Born and raised in Mashpee,
Baird views it as “every Wanipa-
noag person’s birthright to have
their language of heritage,” a lan-
guage that she said has “been
spoken here for at least 10,000

According to Baird, her an-
cestors were “the first American
Indian people to use an glpha-
betic writing system,” and the
ﬁrst sz!e published on thfs eor-

continent”
But thers zv=2

ken language is a kind of detec-
tive work.

“There was no standardized
spelling for English, and there
was no such thing as a
dictionary,” she said. “So the rule
of the day was spell a word any
way vou like. And Wampanoag
people started the same tradi-
tion.”

Jessie Little Doe
Baird wanted to
speak the language
of her ancestors.

Other Algonguian languages
"'"cwsmlspoken,suchasclee
Passzamaquoddy, are espe-
c'a"" =tul for figuring out pro-
nunci 2. “If I'm not sure of
=Y v
ey consonant even, then I ean
eppezal to P&-samaquoddy and
see what's zoing on with that
word?” she s2id. “1 can say, ‘Ves, I
was right. That's the vowel we
want in this spat’ or ‘Oh, no, I
missed the boat. It's actually a
TemzAinstead ofashort A"

How the MacArthur fellow-
ship will aid her work is a new
question for Baird to ponder.
The grant money is pald out over
&vz years, and the fellows may
do with it what they wish.

So far, Baird has a long list of
possible uses, including giving
some of it To the Mashpee Wam-
7”‘«9_, tribe’s language depart-
ment. buving audio equipment,
getting help with interactive
software to produce a distance-

=1in a particular syllable, .

learning carri

The mone
planning and
panoag langu
said.

“Your one
person,” she s
lay on vour d
left something
y that wasn't
and I left m3y
better place th

The others
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